
 

 

 

December 28, 2015-January 6, 2016 Residency Lectures 
 

FACULTY LECTURES 
Spill It 

Pope Brock 
Though we as writers like nothing better than to luxuriate in our own thoughts, it’s vital that we also be able to reach out into the world – into scenes, minds and stories we’re not 
already familiar with. Maybe the greatest single tool to do that with is interviewing other people. This talk will be a meat and potatoes, soup to nuts guide to how to do just that: to 
elicit information and, if you’re lucky, to discover a new character in the process. Whether you write fiction or nonfiction – or even poetry, right, Bill? – it’s an essential craft.  

 

Finding the Right Publisher for Your Book 
Mark Cull 

You want to be a writer. You are in an MFA program. By the time you are done you will have written a book. What you really need now is to find a press that will publish it. What you 
need to do is to find the right press. How do you know what a good press is? What you need to find is the right indie/non-profit or poetry press. If your book is a bit more 
“mainstream” what you are really going to need is an agent. We will discuss how to recognize the right publisher for your fiction, creative-nonfiction or poetry title. The yellow-brick 
road to publication begins in your very own MFA program. We will discuss the forest of journals you will likely pass through and how to negotiate with the gate-keepers once you find 
the right press for your book. 

 

Devised Theatre aka Sudden surprises, blind alleys, improvisation – oh my! 
Charlene Donaghy  

As writers, we embrace our personal experiences, visions, voices, explorations, and experimentation to create works that live on the stage and/or the page. Devised Theatre, also 
known as “collaborative creation,” is a method of creating original performances by gathering a group of artists who bring their unique experiences to the collaborative environment. 
In other words, we're creating a new piece together with surprise, blind alleys, and improvisation! This lecture will take writers on a journey of discovery as we look at the 
collaborative creation necessary for modern Devised Theatre, bringing in elements of commedia dell’arte, street theatre, and improvisation. You should wear comfortable clothing 
and be prepared participate with ideas, art, movement, laughter, voices, and more. 

 

Writing for the Screen: Making Movies Move 
Shelley Evans 

Screenplays are strange. Working documents, like architectural drawings or engineering blueprints, they must describe with strict accuracy the tasks of actors, set designers, 
directors, camera operators, location scouts and props masters, and also help producers reliably estimate how long it will take to make the movie and how much it will cost. Selling 
documents, they must first convince producers, directors and actors that the story is worth the gamble at all. In this session we look at the ways writing for the screen is different 
than writing fiction or plays. What practical demands control the screenwriter’s process? Is it possible those demands can make us better writers? Is there a “syntax” of 
screenwriting? How, on a page, do we make a movie move? 

 

Of Sound, Mind, and Body: Listening for Poetry 
Graham Foust 

This lecture will discuss the role of sound in four poems. Our question: What (if anything) does a poem’s sound mean? And if it does mean something, how does it go about doing 
so? Our case studies: an untitled poem by Clark Coolidge, Emily Dickinson’s #640, Peter Klappert’s “The Invention of the Telephone,” and Jennifer Moxley’s “On This Side Nothing.” 

 

What You Should Not Write About 
Kate Gale 

There are some stories that you should not tell, some essays you should not write, some ideas that are not yours to spread around. What is your story? What is your idea?  Let’s 
discuss the stories that you should not tell, the secrets you should take to your grave. Let’s discuss silence. Let’s discuss the stories we can tell.  

 

Historical Representation in Theatre 
Benjamin Graber 

The challenge of writing a history play is interrogated through a look at the genre's development and the subdivisions of Something, Somebody, or Somewhere/Somewhen.  
 

The How of Where: Writing Places 
Amy Hassinger 

Our places are becoming more rarified as wilderness disappears, cities sprawl into big box strip mall suburbs, and native environments succumb to the tenacious pressure of 
invasive species. As writers, how can we best celebrate the endangered specificity of place in the midst of this transformation? How can we write engagingly about our places in a 
way that invites readers to dwell gladly in their particularities rather than prompting them to skim the boring parts? How can we mine our settings for images that will lace through 



 
our stories, and possibly even become central structural elements? We’ll look at several examples of what makes good “place writing,” and do some thinking and dreaming and 
sharing about the places—fictional and non-fictional—that live in our imaginations. 

 

Genre Benders: Narrative, the Long Poem, & Prose Poetry 
Allison Adelle Hedge Coke 

(Satellite) It takes certain craft and skill to compose narrative verse, the long poem, and prose poetry. Yet, story exists all around us and epic poems ruled human consciousness for 
eons. Eventually, the press was invented and the evolution of block margins brought the world prose. This talk focuses in reclaiming the form with poetry effectively telling story, 
continuing and sustaining line, and embracing a freedom in working poetry beyond the moment's note. 

 

How to Write for the Non-profit Regional Theatre  
Michael Kinghorn 

This lecture will focus on how write plays that regional theatres will want to produce, why they are different from each other, and what the playwright needs to do to capture their 
attention and secure their interest in producing your play. What must playwrights consider when writing their plays to ensure that the regional non-profit theatre will be interested 
in their work? You may be surprised by the facts! 

 

Every Poem Is…Spiritual? 
Steve Langan 

 In this lecture, I will make the case that nearly every poem, even and especially some poems that are least likely to fit the theme, are spiritual (through their delivery and as a goal). 
However indirectly, these poems provide guidance on how to live (or not to live); they “fill the spirit” in one way or another; and, borrowing a phrase Toni Morrison used in her 
beautiful Nobel Address, there is a “reach toward the ineffable.” I believe that some attention to the spiritual vision we have for our poems, even if we are just starting to articulate 
or re-articulate it, can help us transcend mere craft. In advance of this lecture—even if it's as you walk down the stairs from the lobby—I encourage participants to consider the 
spiritual nature (I use this phrase loosely, flexibly!) of their work—and its lack. 

 

The Pomodoro Method Part 2: How to use it to get your work done, to get unstuck when you meet with resistance,  
and not least, how to rewire your brain around your writing 

Patricia Lear 
This is a continuation of last summer's lecture on using The Pomodoro Method to add structure to your writing routine. It will include a refresher of what the Pomodoro Method is, 
and conclude with a discussion and Q & A. Students and faculty who have been using the Pomodoro Method for the past 6 months will speak about their experiences and how their 
approach to their writing has changed. Did they get more work done? Was it any easier? This is a craft lecture, but it’s not so much about writing technique as it is about the craft of 
managing you, the writer. It will encompass a bit of neuroplasticity drawing from the book The Brain That Changes Itself, as well as the TED talk given by Elizabeth Gilbert on Genius 
and Creativity, as well as the brilliant book, The Power of Habit. This lecture is about finding a way to keep your writing going for the long haul after you graduate from this program 
with no more deadlines. No more mentor. No workshops. Just you and your ‘work in progress.’ At its best, this lecture may give you a new way of approaching your writing process, 
harvesting your creativity, and clear guidelines and steps to get and keep the flow going. 

 

The Body and the World: Looking to the Larger World for Inspiration and Integration in Creative Nonfiction 
Jessica Hendry Nelson 

Our private worlds are fertile territory for nonfiction writing, but some of the best personal writing gathers threads from the wider world to inform, complicate, and enhance 
meaning. Making such connections is not frivolity; it is the central to work of living. We'll discuss incorporating ideas, persons, places, and research into our personal writing in order 
to broaden and deepen the scope of our work. From science, math, nature, spirituality, sports, and beyond: we'll discuss writing from the self outward. As writers, we are not merely 
witnesses, but players in the rich muck of the universe. This lecture encourages getting dirty.  
 

Tight-Roping the Color Line In Theater . . . And Other Crimes 
Michael Oatman  

This lecture will deal with the ethical dilemmas surrounding race, color blind casting, gender-norming, racial authenticity and other cultural conversations that arise in the world of 
theater and playwriting. We will look at several conflicts in theater including the famous August Wilson vs. Robert Brustein debate on how race should impact selecting directors for 
plays. 

In Ending Was the Beginning 
Tom Paine 

The biggest problem I have seen with most developing writers is the belief a good ending is the end of their work. Most MFA writers have gotten the memo that they need an 
epiphany at the end of their story. And many know the "end on an image and don't explain" golden rule. But once you have an epiphany, the revision works begins! 98% of a short 
story is showing the main character NEEDING that epiphany. So: how do you show a negative on the page? Lack of love? Lack of meaning? We'll look at five or more famous endings 
and try to imagine their acornic origins from their epiphanic oak. Bring a pen, and prepare to look backwards in time. 

 

The Benefits of Discouragement 
Jim Peterson 

(Satellite) When you get discouraging comments from your teacher or mentor, when you get discouraging rejection after rejection from the journals and presses you admire, when 
circumstances in your life squeeze your time and your energy to nearly zero, why do you keep writing—and perhaps just as importantly, how do you keep writing? In this lecture, I 



 
will use my own long life as a writer to explore the kinds of setbacks that writers often experience and what I have learned from going through them myself. I will attempt to set 
forth a few methods I have learned that get me through whatever difficulties I may face as a writer. Hopefully, these methods will be helpful to you. I will discuss some well-known 
writers who have had to overcome significant issues in order to keep writing. And we can also discuss some of your own obstacles and how you might overcome them. 

 

How to Journal in a Way That Will Help You Write Your Poems 
Elizabeth Powell 

In this class we will look at the journals of a few different poets and discern what they did so successfully in the journaling and how that related to their finished works.  
 

Rhizomatic and Recombinatory: Conversations in 21st Century Poetry and Poetics 
Lee Ann Roripaugh 

(Satellite) This lecture attempts to reflect on the current "state of the art" in 21st-century poetry and poetics, outlining various aesthetic strands that are currently in play, 
intersections between poetic traditions and contemporary culture, and laying out key conversations within the contemporary poetry community. As 21st-century poets, it's 
important that we are aware of the aesthetic choices we make, and the ways in which we are positioning ourselves within contemporary conversations and artistic/cultural 
contexts. 

 

A Gaggle of Geese or A Murder of Crows: Book Reviews as a Necessary Art Form 
Karen Gettert Shoemaker 

This lecture will cover the why and how of writing book reviews. Hint: There’s more to it than “I liked it,” or its sinister cousin, “I hated it.” We’ll discuss what needs to be said, and 
what difference it makes to writers and the readers when reviews are well-written. 

 

The Unsympathetic Character 
Catherine Texier 

It’s the most daunting criticism: your main character is unsympathetic. You might as well throw in the towel. But what does it mean? Is it the same as an unlikable character? An 
unrelatable character? And then you think about Humbert Humbert in Lolita, Leda in Elena Ferrante’s The Lost Daughter, even Emma Bovary in Flaubert’s Madame Bovary, Othello’s 
Iago, Raskolnikov in Dostoievsky’s Crime and Punishment, and so on. Aren’t these characters more or less unsympathetic, it not downright awful or criminal, and yet, compelling? 
The problem is not about creating a “likable” character. To engage the reader a character (even the most despicable) needs to be full of life, relatable on some level, and even if he is 
a cypher to him/herself, the reader needs to get him/her. How does a writer accomplish that? Examples will be taken from some of the books I mention above and others. 

 

Class Clown: Humor in Poetry 
William Trowbridge  

In their 2010 poetry anthology, Seriously Funny, Barbara Hamby and David Kirby argue that “much of modern poetry lacks humor.” This lack exists, perhaps, because of an all-too-
common assumption that, because humor and seriousness are opposites, poetry that aspires to be taken seriously, to have a chance at being considered "great," must be 
humorless. Humor, or comedy, then becomes an impurity to be blocked or filtered out. That it is of a baser nature than seriousness has been argued at least since Aristotle's 
contrasting of comedy to tragedy. The former, he says, "is . . . an imitation of characters of a lower type — not however in the full sense of the word 'bad,' the ludicrous being 
merely a subdivision of the ugly." This notion seems even stronger for poetry than for prose, since poetic language is traditionally considered well above that "prosaic" stuff. So to 
many, humor becomes as unseemly in the lofty halls of poetry as the class clown was back in homeroom. I'll discuss the origins of this bias and argue, along with Howard Nemerov, 
Albert Goldbarth, Billy Collins, Denise Duhamel and others, that comic poems can be every bit as serious as, well, serious ones. In fact, the best comedy, as Flannery O'Connor said, 
"is always about matters of life and death." 

 

Poetry's Shape and Thought 
Miles Waggener 

When William Carlos Williams wrote "poet thinks with his poem," what on earth did he mean? What kinds of mental or emotional processes can verse and syntax suggest? How does 
a poem’s structure or shape help express aspects of our humanity? This bread and butter lecture on the movement of line, sentence structure, and image, will explore how language 
in verse, can enact perception, intellection, intuition, and discovery.  

 

SPECIAL TOPIC WORKSHOP 
Revision: The Big and Small of It 

Teri Youmans Grimm and Kristen-Paige Madonia 
(Mandatory for all students) This Special Topics workshop, co-facilitated by Teri Grimm and Kristen-Paige Madonia, will explore the process of revision on both the macro and micro 
level. From conceptual big-picture issues to line-edits and word choice, we will introduce tools and techniques to help writers create polished submission-ready work.  
 

 

GRADUATING STUDENT LECTURES 
Why Are You Writing?  

Paulia Bailey 
Why are you writing? Can you remember that initial attraction to writing? Has it remained the same? These are questions that many individuals have posed to themselves and 
others. Joyce Carol Oates asked, “Given that the act of writing provokes such misery, why do you do it?” Is it done for self-aggrandizement? No, this is not the case if Kurt Vonnegut 



 
is to be believed: "When I write, I feel like an armless, legless man with a crayon in his mouth." What are you hoping to accomplish with writing? How are the reasons for your 
writing connected to readers? Franz Kafka knew clearly what he wanted to read, and this provided a guidepost for his writing: “I think we ought to read only the kind of books that 
wound or stab us . . . A book must be the axe for the frozen sea within us. That is my belief.” Explore your beliefs, your reasons for writing. 

 

Shedding Narrative: Adventures in Aesthetic Differences 
Emily Borgmann 

Learning who we are takes the space of a lifetime. Once you've done it, you've achieved nothing, as the next step is to start, again, to learn. Writer types are often said to have 
delicate egos, in contexts where setting ego aside may prove valuable. When, if ever, does our writing demand that we hold stubbornly to who we think we are? And, what might 
happen if we let go? In this lecture, I’ll discuss shedding narrative as one call/answer to aesthetic differences. We’ll consider how much the self contributes to an aesthetic, and how 
much the self can stand in the way of newness. Do our ways of making evolve naturally? In what ways must we confront our selves to keep writing?  

 

Sugar, Spice, and Maybe Not So Nice: Problematic Female Tropes in Young Adult Literature and a Recipe  
Jocelynn Fitch 

Spoiler Alert! Cinderella got her man, Katniss beat the odds, and Buffy slayed the vampire. But are these female young adult characters breaking us free from clichés? From Beauty’s 
Curse to Manic Pixie Dream Girls, in this presentation we will analyze several female tropes throughout the history of YA fiction. Finally, we will discuss how the female YA 
protagonist should evolve with a simple seven-step recipe.  

 

Braiding in Narrative Poetry—an Overlooked Technique 
John Hicks 

Braiding is most easily recognized from its use in storytelling where someone starts a story, brings in another storyline, perhaps a third, and then weaves back and forth among 
them to support a larger narrative. Poems with more than one storyline combine the advantages of storytelling with the intricacy and tension of poetry. We will look at this in the 
work of several current poets and examine tools for writing braided poems.  

 

Danger In Writing from Ethnicity: One Thing My Mother Never Warned Me About 
Michelle Lyles 

In the world of Creative Writers are we all created equal? Sadly we are not. We live in such a diverse world yet the chance of rejection is much greater For Writers of Color. Actions 
taken in the world in an attempt to create equality have not been mirrored at publishing houses large and small, and literary publications. This lecture will focus on these practiced 
inequalities.  

 

What Right Have You to Write Such Things?: Determining Voice in Fiction 
Paul Ranney 

One of the most difficult obstacles that a writer must overcome is when a voice - be it of a narrator or of an individual character - is somehow outside of the realm of what the writer 
thinks that they are entitled to present. At times - especially when creating historical fiction - the boundaries between what is currently politically correct, and what a voice from the 
past needs to express in order to properly relate the subject matter of the work, can seem skewed. A writer may not feel that they have the right to portray a character that is of a 
different race, gender, sexual orientation, religion, physical-mental-emotional capacity, or national origin, or may feel pressured by the “P C police” to edit certain words, phrases, or 
situations out of their work, for fear of creating “offensive” material. All of those valid concerns will be addressed in this presentation. 

 

Mining Your Children’s Bookshelves for Mentor Texts 
Heidi Sell 

Successful picture book authors are masters of storytelling. They have to be. Most picture books have just thirty-two pages and average 500–800 words. Each paragraph, each 
sentence, each word must be carefully distilled to convey maximum meaning and to capture the imagination of the toughest audience out there—children. I’ll introduce you to some 
of my favorite authors and demonstrate the value of using picture books as mentor texts no matter the age of your audience. 

 

The Foundation of Writing—Observations on the Roots of Motivation 
Fred Smith 

When writing for personal or literary value, a writer seeks inspiration to place words on paper. A fundamental element in this process is motivation. Motivation is the mechanism 
that taps inspiration and creativity. In this lecture I will explore my own motivation and its roots internally as a writer and externally in the literary world. By visualizing and 
understanding these sources of motivation and their relationship to creativity, I hope to show that a better foundation in craft can be built.  

 

MFAs Will Rule the World, So Start Acting like the Kings and Queens You Are 
Charlie Youngblood 

In his book A Whole New Mind: Why Right-Brainers Will Rule The Future, the author Daniel Pink describes us being at the dawn of a new Conceptual Age. The last decades have been 
dedicated to computer programmers, contract lawyers, and the CEO’s of the one-percent. The keys to the kingdom are changing hands and the future belongs to a very different kind 
of mind, your MFA type of mind where “an MFA, is now one of the hottest credentials in a world where even General Motors is in the art of business” (p.54). So come see why you 
should not only be writing, but planning world domination on the side. 


