
 

 

 
  

July 10-19, 2015 Residency 
 

FACULTY AND PRESENTER LECTURES 
 

The Poet’s Vulnerable Embrace 
Shanan Ballam 

How does a poet create an authentic, intimate connection with a reader while maintaining a unique and authoritative voice? Fully embracing vulnerability is crucial for the 
poet’s success; “in order for connection to happen,” says Research Professor Brené Brown, “we have to allow ourselves to be seen, really seen.” Vulnerability for the poet 
means she must gaze deeply and fearlessly both inward and outward to create a space where, as writer Stacey D’Erasmo says, “Intimacy snatches you out of yourself, 
shows you how small you are in relation to the rest of the universe.” In this lecture I will use Brown’s ideas about vulnerability as a gateway to help us understand a few 
methods we can use to establish intimate connections in poetry, including fragmentation, scale, and contrast. 
 

Transition from Poetry to Fiction in Relation to Composition and Publication 
Kristen Clanton  

This lecture will focus on major comparisons between the genres of poetry and fiction, and how each are interrelated and necessary to the education and strength of the 
other. Content may also discuss how one idea can be implemented between both genres. 
 

Writing and Depression: Towards a Discussion Instead of a Mask 
Kate Claus and Jillian Phillips 

(Joint Lecture) In a community where depression among writers has become a cliché, it is still a taboo topic. A writer's articulation of the dark places can remain hidden 
due to fear of exposure. This lecture seeks to recognize the methods and motifs of notably depressed writers, looks at the role depression plays in the act of writing, and 
examines how writing can be used to express suffering while engaging the community at large in a deeper conversation. 

 
Unsympathetic and Unapologetic: Writing and Reading the Characters We Love to Hate 

Cat Dixon 
Undine Spragg, Amy Dunne, Anna Benz, Oliver Kitteridge, Cathy Ames, Becky Sharp, and Edith Stone are a few female characters who surprise readers and sometimes 
leave us disgusted. Why do authors write about despicable people? Are female writers discouraged from writing these types of characters? How does an audience react to 
a mother who abandons her child? To a wife who is addicted to affairs? To a woman who fakes her own death? As women become less repressed, their opportunities to 
shine as unsympathetic characters should increase. We will explore female characters that break the mold and the authors who create them.  
 

Theatre-Speak: Script Development and Audience Enjoyment Through the Language & Conversations of Production 
Charlene Donaghy 

Characters speak to us…in our heads, and writers embrace the complete normalcy of this. In theatre, those conversations are the genesis of the collaborative art between 
playwright, creative teams, actors, and let’s not forget audiences. Script development comes from those conversations a playwright has either in her/his head between 
characters, or with the team that mounts a production, or with the audience through the magic on the stage. And those conversations start in your scripts in the 
movements of stage directions and setting as character. We’ll explore the language of this collaborative art exploring conversations with directors who will bring their 
vision to yours and designers who create memorable designs to enhance that vision and heighten the drama of the text, letting an audience fall deeper into the magic of 
theatre.  
 

Hollywood Lights Up and Lights Out: Screenplay Opening and Closing Imagery and the Story, Poem, and Play 
Gary Dop 

In film, structure matters. A screenwriter has to know the structure—start to finish, detailed planning—as much as any other element of the script. You’ve likely heard a 
million references to the standard three act structure, and if you’ve spent any time with Syd Field’s work or Robert McKee’s Story, you know that a solid structure is 
empowers a film's collaborators to shape the movie. In this discussion, we’ll borrow elements of screenwriting structure, including the relationships between a film’s 
opening and closing imagery, to infuse our poems, stories, and plays with a cinematic punch.  
 
  



 

 

The Mind of a Writer: Why they write and why it works 
Derek Glissmann 

It fascinates me how the writing mind works. My goal in this lecture is to explore contemporary as well as historically great writers and discover how their writing process 
and the creation of their stories came to be. Margaret Atwood stated beginning the writing process is like jumping into a cold lake. Hemingway said it was bad luck to talk 
about writing. Is this why writers are reluctant to discuss the creation of their work? Are there similarities in the creative process among writers? These are some of the 
questions I want to answer and discuss in this lecture. In this lecture I will also discuss my own writing process and my own creative ideas and the tools I use to help me 
generate them.  

Carver, Lish, and the Artifact of Power 
Luke Hawley 

Gordon Lish cut Raymond Carver's third collection of short stories Beginners from 203 pages down to 101. In an exchange between Carver and himself, Lish wrote: “Which 
has the greater value? The document as it issues from the writer or the thing of beauty that was made? What remains is an artifact of power.” Was Lish right? He cut a 
couple of Carver's stories by 70%--was what remained more of an artifact of power than what originated from Carver? We'll look at a couple of examples and discuss. 

 
The Bird’s Nest: Eco Ethos and Organic Form 

Allison Adelle Hedge Coke 
Of course we care about the state of the world we inhabit. But how do we form a poetic that participates in such an essential and enormous conversation without 
sacrificing ourselves to cliché? This class will motivate investigation and subtle application through exploration of some amazing organic poetic structures by amazing 
poets. This class offers unique structural approach to writing poetry and intriguing ways to apply a poetic to prose. Open to everyone. 
 

So You Wrote a Novel. Now What?  
Liz Kay 

How to find (and get) an agent who will sell your work. Evaluating the market, researching agents, and the query process. (Spoiler alert: Querying sucks.) 
 

Language Of And For The Theater 
Michael Kinghorn 

In this lecture I will discuss the mercurial nature of language in playwriting. In other words: how language on stage differs from language on the page.  It will cover the 
pros and cons of poetic language, rhetoric, jargon, slang and argot and polyvocality. I will also discuss how written language informs dramatic language as they relate to 
the playwright’s and actor’s process, both reaching a nexus in physical action. 

 
The Pomodoro Method: How to use it to get your work done, to get unstuck when you meet with resistance, 

and not least, to rewire your brain around your writing 
Patricia Lear 

This is a craft lecture, but it’s not so much about writing technique as it is about managing you, the writer. It is for those you are inspired and need only to catch the flow 
of ideas, as well as for those who work best under pressure from packet deadlines and mentors, and who run into trouble without those external drivers. It will 
encompass a bit of neuroplasticity drawing from the book The Brain That Changes Itself, as well as the TED talk given by Elizabeth Gilbert on Genius and Creativity, as well 
as the brilliant book, The Power of Habit. This lecture is about finding a way to keep your writing going after you graduate from this program with your diploma on the 
wall. No more deadlines. No more mentor. No workshops. Just you and your ‘work in progress.’ At its best, this lecture may give you a new way of approaching your 
writing process, harvesting your creativity, and clear guidelines and steps to get and keep the flow going. 
 

Subs and Pubs: An Introduction to the Magazine Submission and Publication Process 
Kristen-Paige Madonia 

This lecture will focus on the preparation process required for submitting creative work to magazines and literary journals. We will discuss proper manuscript formatting 
and cover letters and will examine various publications and how students can determine which magazines are appropriate for their work. In addition, we will discuss first 
pages, or the "hook," and elements that are likely to engage an editor or dismay them from continuing to read. Students will receive the tools to draft their own cover 
letters, to choose the best publications for their own submissions, to interpret rejection letters, and to polish their first pages. *Note: much of the information will be 
applicable across genres, although emphasis will be placed on the fiction market.  
 

Marketing Yourself in the Digital Age 
Jordan Mapes 

This lecture will cover how to get your name out there on the internet so you can make a name for yourself without the help of a publicist. We'll briefly cover Facebook, 
Twitter and blogs, with information on the best ways to use the various mediums. Beginners welcome -- I'll even walk you through the steps of setting up an account! 
 



 

 

 
Stretching Canvas: Looking Beyond the Page to Grow Your Writing Life 

Sarah McKinstry-Brown 
 When my painter friend goes to her studio to work, she is not always engaged in the act of painting. Some days or hours she might be stretching canvas; other days she 
might be cleaning paintbrushes or framing and pricing finished works. This lecture will ask you to think about what stretching canvas or cleaning brushes might look like 
for a writer, and we’ll look at what we can do outside of the physical act of writing that can help us expand and grow our writing lives. I will guide you through a series of 
prompts designed to help you think about ways to create more space for your work (literal and psychic) while also helping you to identify and work towards specific goals 
in your writing life. Last, but not least, we’ll look at how rejection and collaboration can sharpen your writing skills and build/expand the audience for your work. 
 

Essay Associated: The Modern Lyric 
Jessica Hendry Nelson  

This craft talk will explore effective approaches to the lyric essay, from poetic language to juxtaposition and white space. We'll discuss some of the forms a lyric essay 
may take, including the braid, wherein a steady accretion of key imagery and associations build meaning. The lyric essay is an ancient form — Montaigne, Seneca, St. 
Augustine, and Sei Shonogan are early practitioners — with modern applications and implications. We'll discuss the context from which the lyric essay arises and subjects 
that lend themselves well to the form. By analyzing successful models and exploring the contours, elements, and language of the lyric essay, we'll come to a deeper 
understanding of its purposes and pleasures.  

 
Staying Alive: The Art of Literary Survival 

Michael Oatman  
This lecture will explore the different options that a playwright can pursue in order to remain relevant as a working playwright. Through some commonsense moves, a 
playwright can employ some effective techniques to keep their career viable and moving forward.  
 

Writing to Purpose and the Human Condition 
Stanley Odle 

Is there more to good writing than the application of technique? What about that which triggers story; that which demands to be heard? Enduring literature passes 
forward a writer’s generosity, his or her gifted comment on an aspect of the human condition: unrequited love, the need for acceptance, revenge, forgiveness…. I believe 
this force—this insistence—is the spine of story, and that which engenders courage. I believe coming to know what your story is about, really about, is critical to the 
process of creating work that changes thought, and in doing so changes lives. If technique shapes and spins story into a tale told well, then it is purpose that provides the 
clay for a story worth listening to.  In tracking this element of writing we will look at the works of several well-known writers. What drove the likes of Norman Maclean to 
write A River Runs Through It, what brought Tim O’Brien to The Things They Carried, Charles Frazier to Cold Mountain, Mary Shelley to Frankenstein, and finally, Vladimir 
Nabokov to his Lolita? We will look into the lives of the authors, and in the pages of their effort seek—through the tracks they left behind—the inciting incident of their 
purpose, and the message they have left for us.  
 

Reading Like…a Writer 
Tom Paine 

As a writer of fiction I've found, over and over again, that one of the main stumbling blocks for developing writers is that most don't know how to 'read as writers'. To 
‘read like a writer’ is to read with the heart, and yes, the soul. It is far removed from analysis, as performed in universities. It isn't hard to read like a writer, but until you 
"break through" to reading like a writer, you can't write like a writer! “Reading like a Writer” demands that you listen with your heart and soul, and even think with your 
heart and soul. And for many, that's utterly baffling. Sadly. Which is why in workshop you can find people picking at random scabs in a story, but never seeing the heart of 
the story. I guess this is where I add: you have to ‘find your heart’ before you can write well. As the poet Sara Teasdale said, “It is strange how often a heart must be 
broken, before the years can make it wise.” Writing is about the heart, and depth in a story comes often from having had a broken heart. That is the source of wisdom; in a 
short story, that’s your “epiphany.” We'll look at Carver's Cathedral and try and "read like writers". If you have not, please read Cathedral before this lecture.  

 
The Search for Authenticity in the Multi-Genre Writer 

Jim Peterson 
(Satellite) Watch Announcement Board for complete description. 

 
 
 
 
 
 



 

 

The Plot Grid - Plotting Techniques 
David Ravenberg 

Note cards, cork board, Microsoft Excel...it's been done many different ways, but the plot grid is a valuable a tool, whatever form it takes. The plot grid can encourage you 
to take a unique look at your story. It's also a challenging and stimulating way to build your characters and your world. You will dissect your narrative, examine it piece by 
piece, and ultimately streamline your writing and ensure that no time at the writing desk goes wasted. Perhaps most importantly, utilizing a plot grid can get you back on 
track with that story that's got you stumped or that you've lost interest in. Get excited about your writing again! 
 

Teaching Writing to Young Adults 
Aaron Stueve & Britt Sullivan 

(Joint Lecture) Writing is an artform. Though there is a fair amount of skill to writing (just as there is a fair amount of art to science), we must never forget that it is, 
ultimately, an art. Schools across this great nation of ours have lost sight of this. We feel it is our job, as professional writers, to write this wrong (pun intended). Our 
lecture will be a brief exploration of writing as a skilled art and the way we have found to best teach this to young adults eager to join all of us. 
 

Exploring the world of e-books and self-publication on Amazon and other sites 
Catherine Texier 

In this moment of transition when the major publishing houses look for blockbusters and commercial novels, and small publishing houses are overwhelmed with 
submissions and hardly have the staff to read them -- and when most writers have to take care of their own marketing and publicity -- e-books and self-publication have 
completely changed the landscape. This talk will compare e-books publishers, Amazon publishing and the various options an author can have beyond big publishers and 
Indie press, and how to approach the marketing and publicity.  
 

Privilege: What Does Our Work Reveal About Today's America? 
Natalia Treviño  

How does our work, whether we intend to or not, fare in the discussions today regarding racial privilege? What does our work reveal about today's America, and how do 
we contextualize the communities we want to portray to our readers? What do authors reveal about privilege in their work? And how do we monitor our own intentional or 
unintentional participation in this discussion today by editorial choices to exclude, silence, stereotype, or conscientiously include voices of color in our poetic and fictional 
stories? By examining four major themes recurrent in Mexican American literature through a theoretical lens provided by Thomas Ybarra Frausto, and applying them to 
Mexican-American and non-Mexican American works, we may amplify our own cultural sensitivity when we read, write, and teach works by minority authors. Looking at 
Luis Alberto Urea, Pat Mora, Amy Tan, Natasha Tretheway, and Harryette Mullen. . 
 

Public Event, Private Experience 
Philip Weitl 

This lecture would explore the ethical and technical challenges associated with shaping public events, including tragedy, into compelling and personal nonfiction narrative. 
It's one thing to find story and meaning in the flotsam and jetsam of one's private thoughts and experiences. It's another thing entirely to tell your story as part of a 
shared experience with real and lasting ramification, both emotional and practical. I am currently writing a memoir about my experience as a political speechwriter and 
media relations operative, during which I was involved in a fugitive manhunt, the crash of a plane carrying a national celebrity, 9/11, sexual scandal, political crisis, and 
more. That is to say, I have responsibilities not only to my story and my sense of the truth but also to events and experiences that do not belong entirely to me, the scars 
of which are apparent still today. 

 
PANELS 

 
So You Want to be a College Professor: Life and Work After the MFA 

Shanan Ballam, Cat Dixon, Gary Dop, Rhonda Williams, and Philip Weitl  
This panel discussion will explore the pros and cons of life in academia (both traditional brick and mortar and online) and how to keep your writing life healthy and 
nourished while doing so. 
 

Conversations in Contemporary Feminist Poetics 
Natasha Kessler, Jillian Phillips, Elizabeth Powell, and Lee Ann Roripaugh 

In this session, panelists will each briefly introduce and discuss an individual strand/conversation in contemporary feminist poetics (including questions of subjecthood 
and embodiment, Gurlesque poetics, intersectional feminism, etc.) after which the conversation will open up into a discussion with the audience, including both panel-
moderated questions and those individually raised by audience members. 



 

 

 
Songwriting and Voice 

Teri Youmans Grimm, Luke Hawley, Art Homer and Deirdre Jones 
Whether we’re talking about literary writing or songwriting, the concept of voice encompasses more than what is said (or sung), but also how it’s said (or sung). In this 
cross-genre panel discussion, we will touch on aspects of songwriting/writing that affect the ways in which voice is perceived and how elements of craft can affect those 
perceptions; explore specific singer/songwriters and their lyrics; discuss structure of songwriting and the roles choruses and bridges play insongs, as well as consider the 
effect of songs composed only of verses; and introduce you to a condensed primer of poetic meter and show the ways in which that meter affects meaning and intention.  
 

Why Truth Matters – Or Does It? 
Pope Brock, Robin Buckallew, Kate Gale, Philip Weitl, and Charles Wyatt 

There is no limit to poetic license – or is there? If you are using poetic license as an excuse for getting factual information wrong, is that OK? In an era where Americans 
get most of their knowledge from entertainment, is there any obligation to tell the “truth”? More than just a lecture – let’s have an open-ended discussion about this 
crucial topic. 
 

Writing from/about Healthcare 
Steve Langan, Molly O’Dell, Charlie Youngblood, and Philip Weitl 

Medical humanities is an emerging field, in healthcare institutions and academic settings and beyond. A branch of medical humanities is commonly referred to as 
“narrative medicine” (or “literature and medicine”). While there is no current standard definition of the work, leaders of the Columbia University Narrative Medicine 
program, pioneers in the field, provide this introduction to their longstanding Narrative Medicine program: The care of the sick unfolds in stories. The effective practice of 
healthcare requires the ability to recognize, absorb, interpret, and act on the stories and plights of others. Medicine practiced with narrative competence is a model for 
humane and effective medical practice. It addresses the need of patients and caregivers to voice their experience, to be heard and to be valued, and it acknowledges the 
power of narrative to change the way care is given and received. 
 
 

 

GRADUATING STUDENT LECTURES 
 

The Writer Giveth and the Writer Taketh Away: The Use of Narrative Distance in Creative Nonfiction  
Alesha Baxter 

Is there a line in the sand that writers draw? If the writing is too painful, too emotional, too tragic to write about, what should a memoirist do in order to get the story 
written? Get their story told? Writers craft their essays and memoirs for various reasons. One collective reason that comes to life is they want to heal, move on, and rid 
themselves of the story that haunts them. More importantly, they want to come to an understanding of why the story happened and forgive, not only the people who hurt 
them, but also forgive themselves along the way. Writers have a responsibility, not only to themselves but also to their readers when they work with Narrative Distance in 
memoir. They write with two basic tasks in mind: manipulate narrative distance for the reader’s experience and understand their own life stories in the writing process. If 
the writer wants to not only tell their story so the reader can understand feelings, emotion, and motives, and writers themselves can heal from their own tragic pasts, 
they must embrace the idea of Narrative Distance in their writing.  
 

The Narratives of Image and Metaphor 
Jennifer Bundy 

I’m interested in the ways that images and metaphors inform our work, from how an image contains narratives within itself, to how a metaphor can send us traveling 
through time. How can we use images and metaphors more consciously to gain clarity and emotion? We’ll look at a correspondence between Charles Simic and Charles 
Wright, as well as examples from poetry and prose. 
 

Sympathy for the Devil: Outlaw Writers, the Dark Path, and Why We Need Them 
Chad Christensen 

In this lecture we're going to hang out with the wrong people, make some bad choices, and pray to the writing gods that someone will post bail. As a group of word-
spinning misfits, we'll peek into the outlaw writing world and see what's been splattered on the walls. We'll examine their writing styles, what rules (and type writers) 
they’ve broken and if we're really ambitious (or psychotic), we'll take a good hard look into their literary souls. Some of the outlaw writers we'll visit are Charles 
Bukowski, David Lerner, Hunter S. Thompson, Richard Brautigan, Charles Baudelaire, Jack Kerouac, and (oh god) maybe a few others if we can conjure them up. So put on 
some black Bob Dylan sunglasses, drift down into the lower dungeons of Lied Lodge, and see if you can save your angelic writing soul from falling into bad company. (I’m 
trying to get Keith Richards to come but no promises.) 



 

 

 
Mayhem on the Half-Shell: serving up death and destruction in the first-person point of view 

Joseph Greenleaf 
When an author writes in the first-person, regardless of the peril and mayhem that appears to be falling upon the protagonist, the reader knows that the protagonist 
survives it all, because he or she is relating the story of what happened. The hero or heroine may be seriously injured, but is well enough to relate the story of what 
happened, in some manner. As a result, a reader does not have the same sense of “imminent doom” she might have if the author is writing with the “all-seeing” eye of the 
omniscient. How does an author convey a sense of foreboding in the first person?  
 

Minimalism vs. Maximalism: how minimalist and maximalist writers tell the story through dialogue, description, and the narrator’s voice 
Dave Mainelli 

I will be defining both styles of writing as best I can as to what we can construct from the literary harmonies of the similar styled writers, including their strengths and 
what has been some of their criticisms; we will look at which writers are considered the masters of these styles; I will then concentrate on the dramatic differences 
between just having a cup of tea, or walking into a room, or falling in love from a maximalist view versus a minimalist view. 

 
The Emergence of Language-Based Playwrights: A Look at Kia Corthron 

Maxie Rockymore 
This lecture explores the new and evolving phenomena of the rise of language -based playwriting in American theater today. At the center of this evolution are playwrights 
who are women and who are of color. Paul C. Castagno, noted author and academic, has produced a second edition of his groundbreaking book, New Playwriting 
Strategies, Language and Media In The 21st Century and has now given dramaturgical pedagogy the clarion call about the gender shift in playwriting in America. Castagno 
posits that there is a rising shift in the male dominated hegemony of playwriting in American Theatre and that this shift is due to the female voice and aesthetic of women 
playwrights and particularly, women of color.  
 

Did you Just Mistake your Wife for a Hat? A Look at the Role of Memory in Human Identity and the Construction Memory-Impaired Characters 
Kylie Sebert 

In this lecture, I will discuss the way writers in all genres approach the creation of characters with memory deficit. Whether it’s Early Onset Alzheimer’s as seen in the 
novel Still Alice or an unusual brain disease like in the nonfiction book of case studies, The Man who Mistook his Wife for a Hat, telling a story with a memory-impaired 
protagonist can be extremely difficult. However, in this lecture, we will explore ways to find the delicate balance of accurately depicting terrible brain diseases and issues 
while humanizing the characters that suffer from them.  
 

Stage vs. Page Poetry: Addressing racial bias in literary and oral traditions  
Michelle Troxclair 

This lecture will address what spoken word/ performance poetry in the African American Oral Tradition is, its history/origins, purpose and what makes it different from 
page poetry; take a look at how lack of representation and the notion of American-ness (as described by Toni Morrison in her book Playing in the Dark) by white writers 
excluded, maligned and stereotyped African Americans and their roles and made concrete the inferiority of African American poetry. In other words, the written 
Eurocentric poetry model became the yardstick by which all poetry from all other cultures was measured; will define what poetry actually is in terms of purpose and show 
the merits of poetry in the African American Oral Tradition, its power and beauty. 
 

AbRealism: The Soft Edge Between Absurdism and Realism 
David L. Williams 

As literary genres go, Absurdism and Realism can feel like they’re miles apart, if not polar opposites, but that’s not always so. In some works, written in a subgenre I’ve 
dubbed AbRealism, the absurdist and realistic aspects can blend into each other until it’s hard to tell where the realism ends and the absurdism begins. Using examples in 
playwriting, fiction, and poetry, I’ll take a look at these AbRealistic works, examine what they’re doing that sets them apart from purely realistic or absurdist pieces, and 
give some parameters and advice on how to write in the AbRealistic subgenre. 
 

Judging the Creator: The Perceptions of the Outsider 
David Wuensche 

This lecture will examine a series of titles, ranging from Frankenstein to beyond the works of Isaac Asimov and show the unique opportunities presented to a writer when 
they include an outsider. In particular, the lecture will look at the perspectives of creations, robots, who are often built with a benign purpose but who often see elements 
of humanity in our human characters that our human characters don’t see in themselves. 


